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THE KITCHER

Welcome to the first of a series of Distance Leaming at The Kitchen.

This will be a season of many firsts here at The Kitchen. It marks the
official opening of two new series — Hybrid Nights and Tone evenings.
Hybrid Curator Kathryn Greene and Music Curator Ben Neill each
conceived and developed their respective series over this past season.
And, Dance In Progress (DIP), will enjoy its first full season under the
design and curation of Neil Greenberg.

John Hobbs has designed our first Home Page on the World Wide Web.
You may use it to keep an eye on all Kitchen activities, as well as to
purchase tickets, subscriptions and Kitchen T-shirts. David Azarch is
relieved to announce that our Home Page also contains The Kitchen's first
Video Collection Catalogue. You can purchase or rent many of the most
significant video works of the past 20 years.

Andfinally, this year Phillip Baharlaunched ourfirst Kitchen subscription.
It has been increasingly successful. We are deeply grateful to Jonathan
Soard for his visual design and concept.

Thank you for your support of Robert Ashley. We hope to see you back
here again very soon.

lem By

Executive Director

The Kitchen, Composers' Forum, Inc. and the New School for Social Research
present

Through the Distance: Musical Connections
Empire
Robert Ashley

with Thomas Buckner, Sam Ashley, Jacqueline Humbert
November 18, 1995

ABOUT THROUGH THE DISTANCE

With the advent of multi-media communication technologies, "all the world's a stage” is more true
now than when Shakespeare originally penned it. Through the Distance: Musical Connections,
aradically innovative performance series, explores current artistic and technological advances which
enable multi-site simultaneous performances to occur. Through midi software and interactive
keyboard technology, artists in locales across the globe are able to create simultaneous performances
from their various sites.

When performers no longer need to share one stage (or even one continent) in order for a live
performance to occur, when simultaneity of performance crosses time zones, when instruments are
digital and improvisation is computer-driven, long-held assumptions about the essence of performance
are challenged. 1

In this ongoing collaborative series, leading composer-performers at the forefront of this exciting new
territory present multi-site simultaneous interactive audio-visual performances. In addition to the
performance events, based locally at The Electronic Cafe at The Kitchen, each artist (during the week
preceding the performance) participates in an audio and on-line discussion forum which accompanies
each event through the New School DIAL program and which allows for discussion of the work and
the history and development of the field.

Special thanks to Chase Manhattan Bank's SMARTS Program for their support of Distance Learning at The Kitchen.
And thanks to the Mary Flagler Cary Charitable Trust, the Aaron Copland Fund for Music,
and the Virgil Thomson F oundation, Ltd. for their support of music programming at The Kitchen.




EMPIRE
Program Notes

Empire is one of the “orbital” anecdotes in the opera, Atalanta (Acts of God). It occurs in
that part of the opera that is devoted to the character, Willard, who is taken to represent
the narrative element in opera. As such, Empire has the form of fanciful, exaggerated
story telling in one voice, and that voice is heckled in a way by other voices who have
probably heard the story too many times.

Atalanta (Acts of God) is built around three characters, Max, Willard and Bud who are
taken to represent the three aspects of opera itself (the visual, the narrative and the
musical) and who in another meaning are taken to represent the three, “golden apples” of
the Atalanta myth (one of the most ancient of European myths). Each of these characters
is developed in a separate, “small” opera of 90 minutes or more.

The narrative form throughout Atalanta (Acts of God) is the “anecdote”, and in each of
the separate, “small” operas there is a central anecdote sung by the character himself —
as a form of courtship to the great Atalanta. This central anecdote is “orbited” by other
anecdotes, sung by other voices, that can be combined in many ways. Thus, it is intended
that different performances of Atalanta (Acts of God) can tell radically different stories
and, thus, the opera itself can have a kind of mythical existence — no two performances
will have been the same and, so, no two audience members from different performances
will “understand” the myth to have the same meaning.

Empire is just one of the dozens of stories in the myth of the opera. (A complete :
performance of Atalanta (Acts of God) takes three evenings and totals about nine hours of
music. It was last performed in London as part of the Camden Festival in 1987.)

Empire purports to be the story of the invention of tomato soup. Itis set in the years of
the Great Depression and its main characters are the “tramps” or “hobos” — the “extra
men” — who rode the railroads seeking their fortunes (or simply their existence)
wherever they landed. It is peopled by the homeless and the hungry. When I composed
the piece it was in a spirit of humor (and admiration of these people), and I could hardly
imagine that it would become as applicable to today as it is.

ABOUT THE PERFORMERS

Born in Ann Arbor, Michigan in 1930 ROBERT ASHLEY was educated at the University
of Michigan and the Manhattan School of Music. At the University of Michigan, he worked
at the Speech Research Laboratories (psycho-acoustics and cuitural speech patterns), and
was employed as aResearch A ssistautin Acoustics at the Architectural Research Laboratory.

During the 1960s, Ashley organized the ONCE Festival, the annual festival of contemporary
performing arts in Ann Arbor which, from 1961 to 1969, presented most of the decade’s
pioneers of the performing arts. He directed the highly influential ONCE Group, a music-
theater ensemble that toured the United States from 1964 to 1969. In 1969, Ashley was
appointed Director of the Center for Contemporary Music at Mills College (Oakland,
California), where he organized the first public-access music and media facility. From 1966
to 1976 he toured throughout the United States and Europe with the Sonic Arts Union, the
composers’ collective that included David Behrman, Alvin Lucier and Gordon Mumma.

With the support of the Rockefeller and Ford Foundations, Ashley produced and directed,
Music with Roots in the Aether: video portraits of composers and their music, a 14-hour
television opera/documentary about the work and ideas of seven American composers, which
premiered at the Festival d’Automne 2 Paris in 1976 and has since been shown worldwide
in over 100 television broadcasts and closed-circuit installations.

The Kitchen (New York) commissioned Perfect Lives in 1980, an opera for television in
seven half-hour episodes. The opera was co-produced with Great Britain’s arts network,
Channel Four, in August 1983. First broadcast in Great Britain in April 1984, Perfect Lives
has since been seen on television in Austria, Germany, Spain and the United States and has
been shown at film and video festivals around the world. Itis widely considered to be the pre-
cursor of “music-television.”

Staged versions of the operas Perfect Lives, Atalanta (Acts of God), and the tetralogy, Now
Eleanor’s Idea, have toured throughout Europe, Asia and the United States.






















